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Asia Week sales taking place from March 18-23, 2019, at our York
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operation for collection are from 9:00 AM to 5:00 PM, Monday-Friday.
Please note, certain items of property, including but not limited to
jewelry, watches, silver and works on panel will remain at 1334 York
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For more information regarding collection from our offsite facility,
please visit sothebys.com/pickup.
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FROM A KANGXI PERIOD ENTHUSIAST

While appreciating a large variety of fine and applied arts, like most
collectors | find a special affinity with a particular few. And so it is
with Kangxi-era porcelains. Of course there are wonderful examples
of Chinese ceramics from many eras, but somehow the aesthetics,
creativity and historical context of the Kangxi period speak to me more
strongly, and that affinity has continued to grow through over thirty-
five years of collecting.

My initial attraction to Kangxi porcelain came simply from the beauty of
the objects. | really loved the palette of the many shades of sapphire blue
on the blue and white porcelain, as well as the translucent and vibrant
colors of the enameled porcelain. | also loved the strong and free style of
painting, which reached its height in the Kangxi period.

And then, a whole new world opened up for me. | began to learn about
the stories painted on many of the pieces. Stories that are an integral
part of the long and continuous culture of China - about historical
figures, myths, religious gods and goddesses, and Confucian lessons
of worthy behavior. | also learned about the auspicious meanings
conveyed in the animals, plants, and flowers depicted; wishes for
success on imperial exams, to use power wisely once in office, and
of course, for longevity, marital bliss, good health and a large family
with many sons. | also learned about the great history of collecting
Chinese porcelain in the West, with the emphasis on Kangxi porcelain,
particularly in the late 19th and early 20th century. Some of the more
prominent American collectors were James Garland, J. P. Morgan,
Henry Frick, Joseph Widener, Charles Taft and John D. Rockefeller Jr.
Itis great fun and very satisfying to turn the pages of the old books on
their collections and recognize so many pieces.

BERYFLZEMPIEMLEMEE BREKR
SZHRER - HPEA—S5AERD
B—REER-TEHER EHREALAH MA
HERERNESES BHAIBHAELS R
MERE - EREBRE FREREBTA=
TR TERYFERERNEE
HHEg.
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BEREXZZ NESHE SAXE B2
B OREHPB-RTEERREHFLEEE
Y FRE MRS B IR RS TR E
BREFfE o

BERNEBADRE BREHERERES
KITHT —BE2FHNER-BRTRE L%
BELEERERINBHE RERESLAY BEE
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B X @15 James Garland~J. P. Morgan~Henry
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A characteristic of the Kangxi period that | have found to be particularly
fascinating is that unlike other great eras of high quality porcelain
production, it was not dominated by the imperial court. Many of the
greatest pieces were made for the large and expanding domestic
market and later into the period, for the growing export market. | have
often likened the Kangxi period in porcelain to the Dutch Golden Age
in painting. Both periods saw a lot of new wealth and a new group of
patrons whose means supported the production of the highest quality
goods. In both eras artists and artisans grew in number and skill to
meet the demand. Amid this tremendous increase in production,
as in all areas of artistic expression, some of the output was quite
pedestrian. However, in both periods many works rose to the level of
excellence and, in some cases, to the level of masterpiece. In the case
of the Dutch paintings, the names of the great masters are well known.
With Kangxi porcelain, there are also great masters, but they remain
anonymous and we have to appreciate each piece on its own merits.

In my many years of collecting I've tried to gather a cross section of
shapes and styles, concentrating on what was in my view, the best of
the period. Fortunately | was buying at a time when much was available
on the market as is evidenced by what is in this sale. Of course it is
difficult to part with pieces that have been with me for so many years.
Some of them have been particular favorites. My consolation is found
in the pieces of the Jie Rui Tang Collection that still fill the shelves in
my home and the ever present possibility of finding and acquiring a
worthy addition. My hope is that others will not only appreciate these
pieces for their artistic and technical merit, but like me, learn a great
deal from them.

Jeffrey P. Stamen

SOTHEBY'S
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301 A RARE BLUE AND

12

WHITE SEAL PASTE
BOX AND COVER

Qing Dynasty, Kangxi Period

of circular outline, finely painted in ‘Master
of the Rocks’ style of bold layering and faint
‘blobby dots’ for depth and perspective, the
domed cover with a scene of five scholar-
officials offering tribute to a dignitary standing
beneath a canopy held by an attendant

with a stately sedan in the foreground, the
conforming box with a continuous landscape,
the interior of the cover decorated with a
seated scholar practicing calligraphy, the
lower section with an auspicious scene of the
immortal Li Tiegui pouring magical elixir from
a double gourd, the base with an apocryphal
four-character Chenghua mark (2), coll. no.
1482

Diameter 5%in., 13.7 cm

PROVENANCE

Sotheby’s New York, 19th September 2002,
lot 123.

LITERATURE

Jeffrey P. Stamen, Cynthia Volk with Yibin Ni, A
Culture Revealed, Kangxi-Era Chinese Porcelain
from the Jie Rui Tang Collection, Bruges, 2017,

cat. no. 35.

$ 6,000-8,000

BRE SHIEEBENRE=
(PSR ) 15X
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bl

Jeffrey P. Stamen + Cynthia Volk & {755 »

SERBRRTE)

5
S

(rR=2R

i > 20174 > BHR35

VIEW OF INTERIOR

SOTHEBY'S

=



302 A FINE BLUE AND BRE SHZAER
WHITE ‘LANDSCAPE’
VASE

Qing Dynasty, Kangxi Period KR

i > = >
the elegant baluster body rising from a Vermeer & Griggs > S2H5HIA > 19985

spreading foot to a slender waisted neck with
everted rim, freely painted in a subtle range

of blue tones with a continuous landscape
depicting a boatman ferrying a passenger
over tranquil water towards a rustic pavilion
amid leafing foliage and mountain peaks in the
distance, below a chevron band encircling the
shoulder, the neck with two registers of floral
sprays, the base glazed white, coll. no. 128

Height 109 in., 27 cm

PROVENANCE
Vermeer & Griggs, Atlanta, 1998.

A closely related vase of the same form, size
and subject matter in the Palace Museum,
Beijing is illustrated in Gugong Bowuyuan Cang
Qingdai Cigi Leixuan Qing Shunzhi Kangxi Chao
Qinghuaci, [Selected Chinese Ceramics from
the Palace Museum: Blue and White Ceramics
in Shunzhi and Kangxi Periods], vol. |, Beijing,
2004, pl. 262.

$ 8,000-12,000

KANGXI: THE JIE RUI TANG COLLECTION, PART Il 13



303 AN INSCRIBED POWDER-
BLUE-GLAZED ‘FLORAL’
BRUSHPOT

Qing Dynasty, Kangxi Period

the cylindrical form deftly painted with a leaf-form panel
enclosing a spray of delicate hibiscus flowers suspended from
slender, leafing stems, the reverse with a rectangular panel with
a two line poetic inscription, all reserved against a finely mottled
blue ground, supported on a broad unglazed brown-dressed ring
foot with a white-glazed countersunk base, coll. no. 226

Height 5V in., 13.3 cm

PROVENANCE
Berwald Oriental Art, London, 2000.

$ 4,000-6,000

BRE BEMRCEABEFER

IR
DIEE > B 20004

304 A BLUE AND WHITE
‘LANDSCAPE’ PLAQUE

Qing Dynasty, Kangxi Period

of square outline, superbly painted in varying shades of
underglaze blue with a continuous scene depicting two sampan
calmly drifting along a river, one fisherman observing the other
bringing in a catch, the surrounding landscape of tall, jagged
mountains dotted with leafing trees and thatched huts rendered
with finely detailed brushstrokes and faint washes, all enclosed
within a single-line border, the reverse channeled and unglazed,
coll. no. 208

Width 6%2in.,16.5cm

PROVENANCE
The Chinese Porcelain Company, New York, 2000.

$ 3,000-5,000

BRE SrLWKADEERER

KR
The Chinese Porcelain Company » 4149 > 20004
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305 A FINE AND RARE

BLUE AND WHITE
CENSER

Qing Dynasty, Kangxi Period

of bombé form supported on a gently
splayed, channeled foot, finely painted with
two rectangular panels, one a Daoist scene
enclosing the Eight Immortals each holding
an identifying attribute, gathering to pay
homage to Shoulao sitting beneath a craggy
pine tree flanked by a recumbent deer and a
standing attendant, the other panel depicting
three luohan, one holding a leaf seated on an
elephant, another with a pearl in the palm of
one hand resting on a lion, and the third with
arms folded and seated atop a recumbent
deer, the panels divided by poetic couplets,
coll. no. 354

Diameter 7in., 17.8 cm

PROVENANCE
Marchant, London, 2002.

LITERATURE

Jeffrey P. Stamen, Cynthia Volk with Yibin Ni, A
Culture Revealed, Kangxi-Era Chinese Porcelain
from the Jie Rui Tang Collection, Bruges, 2017,
cat. no. 77.

$ 20,000-30,000

=
18

TARAY

Unlike other forms relating religious subject
matter with a focus on one doctrine, the
present censer is unusual with its two panels
of decoration, one referencing Buddhism,

the other Daoism. Although neither tradition
was exclusive and often overlapped in the
course of daily life, painted references rarely
depict the two faiths simultaneously. However,
their coexistence, along with a third popular
doctrine of Confucianism, was long understood
and appreciated as the three ideological pillars
of Chinese spiritual practice.

The Daoist inscription may be translated as
‘Expanding the boundary of longevity of the
South Palace, Drinking with the precious Cup
of Red Cloud at the East Sea’; the Buddhist
couplet is from the poem Su Longxingsi (A
Night at the Longxing Temple) by the Tang
dynasty poet Qi Wugian and reads, ‘The bright
sun conveys the pureness of the [Buddhist]
heart, The green lotus expresses the
subtleness of Buddhism'.

BHHCEEEF B

KR
Marchant » &2 > 20024

AR

Jeffrey P. Stamen  Cynthia Volk & {R 75K
(XRER I ZRERFERELE) > a3
% > 20174 > BhR77
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A BLUE AND WHITE
‘PHOENIX" CRICKET CAGE
AND COVER

Qing Dynasty, Kangxi Period

of cylindrical form, the gently rounded sides painted with two
large phoenix medallions divided by stylized cloud wisps set
between single lines, the recessed cover with a central openwork
cash motif encircled by a band of blue-ground lappets, a narrow
chevron border along the flat rim (2), coll. no. 231

Diameter 5in., 12.7 cm

PROVENANCE
Berwald Oriental Art, London, 2000.

$ 8,000-10,000

EER  SEEE SR

R
DIEE > R > 20005

A BLUE AND WHITE
‘PHOENIX" STEMCUP

Qing Dynasty, Kangxi Period

finely potted, the steep rounded sides raised on a high, slightly
splayed foot divided at the mid-section with a raised single fillet,
the cup painted in vibrant tones of cobalt blue with two large
phoenix roundels, the stem with a band of circlets over classic
scroll and four stylized shou characters, the underside etched
with a single character zi, coll. no. 1646

Height 6Y4in.,16.8 cm

PROVENANCE
Christie’'s London, 18th June 2002, lot 297.

$ 6,000-8,000

BRE StERNSER

&’z TF1 7

A ET18200266518H » #5297
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308

A BLUE AND WHITE
ANHUA-DECORATED
‘DRAGON AND
PHOENIX" BOWL

Qing Dynasty, Kangxi Period

the rounded sides springing from a short,
slightly splayed foot, to a gently flaring rim,
deftly painted on the exterior with three
phoenix in flight with wings outspread and
trailing long, flowing tail feathers, the interior
finely incised with a pair of sinuous dragons
each in pursuit of a ‘flaming pearl’ among
scattered clouds and flames, encircling an
underglaze-blue central medallion of a carp
rising from waves, the base with an apocryphal
six-character Chenghua mark, coll. no. 1460

Diameter 6in.,15.2 cm

PROVENANCE

Collection of George (1911-1989) and Cornelia
Wingfield Digby .

Sotheby’s Olympia, 12th June 2003, lot 1103.
Geoffrey Waters, Ltd., London, 2003.

$ 10,000-12,000

NS ERER R NI SRR AL 2R

(REBRICEESRL) 155K

This bowl is of a type, unique to the Kangxi
period, that appears both with an imperial
Kangxi reign mark and with an apocryphal
Chenghua mark, as on the present example.
Similar bowls with a Kangxi reign mark include
one sold in our London rooms, 2nd November
1974, lot 548, and another in our Hong Kong
rooms, 21st May 1980, lot 192. A pair of nearly
identical bowls with Chenghua marks was sold

in our Hong Kong rooms, 17th November 1975,

lot 65. See also a related pair of bowls, Kangxi

mark and period but lacking anhua decoration,

was sold in our Hong Kong rooms, 5th April
2017, lot 3680.

RIR

George (1911-1989) & Cornelia Wingfield
Digby Wi

BT 8 E EE2003F 64120 » 4R 371103
Geoffrey Waters, Ltd. > 2 > 20034
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309 A RARE BLUE AND

WHITE 'DRAGON’
PEN BOX AND
COVER

Qing Dynasty, Kangxi Period

of oblong form, the flat cover painted with

a sinuous, writhing dragon emerging from
roiling and cresting waves with scudding
skies overhead, all encircled on the side with
a crisp leiwen border, the box painted on
the exterior with an elegant archaistic band
of boldly interlaced scrollwork, the interior
with three circular and one shaped oblong
compartments, all raised on a channeled
unglazed foot (2), coll. no. 1450

Length9in., 22.9cm

PROVENANCE

Collection of George Eumorfopoulos (1863-
1939).

Sotheby’s London, 30th May 1940, lot 387.
Collection of W.W. Winkworth (1897-1991).

Collection of Duncan Beresford-Jones, Esqg.
Christie’s London, 6th June 2000, lot 334.

EXHIBITED

Embracing Classic Chinese Culture, Kangxi
Porcelain from the Jie Rui Tang Collection,
Sotheby’s New York, March 2014, cat. no. 6.

LITERATURE

R. L. Hobson, The George Eumorfopoulos
Collection: Catalogue of the Chinese, Corean
and Persian Pottery and Porcelain, vol. V,
London, 1926. pl. VII, E. 34.

Jeffrey P. Stamen, Cynthia Volk with Yibin Ni, A
Culture Revealed, Kangxi-Era Chinese Porcelain
from the Jie Rui Tang Collection, Bruges, 2017,
cat. no. 24.

$ 30,000-50,000

SOTHEBY'S

5 RER

The present elongated form with rounded ends
is modeled after an Islamic metal prototype
known from the 13th century, which was often
richly chased and inlaid with gold and silver.
Originally closely modeled after an Islamic
form, the shape gradually changed to suit

the requirements of Chinese calligraphers.
Furthermore, decoration on pen boxes
included motifs that conveyed auspicious
messages, such as the aspirational dragon
motif seen on the present example. Chinese
porcelain interpretations of the form were first
made with underglaze blue decoration at the
imperial kilns in Jingdezhen during the early
Ming dynasty and continued to be popular well
into the Qing dynasty.

Kangxi period examples of blue and white

pen boxes are extremely rare and it appears
that no other published example is known.
Kangxi period pen boxes with overglaze
decoration are known and include a green-
ground example from the Qing Court
Collection illustrated in The Complete
Collection of Treasures of the Palace Museum,
Miscellaneous Enamelled Porcelains Plain
Tricoloured Porcelains, Hong Kong, 2009,

pl. 217, and a yellow-ground example with
phoenix also the Palace Museum, Beijing
illustrated in Kangxi, Yongzheng and Qianlong,
Qing Porcelain from the Palace Museum, Hong
Kong, 1989, pl. 102. A white-ground example
with dragon motif from the collection of Sir
Alfred Beit was sold in our London rooms,

6th November 2013, lot 86. A green-ground
famille-verte on biscuit pen pox and cover
with dragon decoration and also from the Jie
Rui Tang Collection was sold in these rooms,
20th March 2018, lot 351. See also a related
example, a Qianlong mark and period blue and
white pen box and cover sold in our Hong Kong
rooms, 30th November 2017, lot 324.

RIR

George Eumorfopoulos (1863-1939) Ui
S ER = LE1940F 58 30H » 4R 5E387
W.W. Winkworth (1897-1991) W&l
Duncan Beresford-Jones Wi
REELE20005E6H 60 » 4757334
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310 A FINE AND SMALL BLUE
AND WHITE ‘FIGURAL’
ROULEAU VASE

Qing Dynasty, Kangxi Period

the cylindrical form well painted with two large pomegranate-
form reserves, the first enclosing a scene of two scholars
standing on the sloped bank of a river awaiting an arriving
ferry boat being steered by a single, standing oarsman; the
second depicting three figures walking down a steep hillside,
two carrying parasols, the neck with a stylized cloud scroll set
between line and dot bands, the base with a double circle, coll.
no. 89

Height 8in.,20.3cm

PROVENANCE

Sotheby's Amsterdam, 17th November 1997, lot 74.
Ralph M. Chait Galleries, New York, 1999.

$ 4,000-6,000

BREE SR AHEE/)EER

RIE
PR AT A R B EE1997F 118 171 » #R5R74
Ralph M. Chait Galleries > 4149 > 19994

311 A WHITE-GLAZED CONICAL
‘FLORAL BOWL

Qing Dynasty, Kangxi Period

inspired by Song dynasty Ding ware, with wide flaring sides
rising from a short straight foot, the exterior delicately molded
and carved with an elegant peony meander comprised of six
leafing flowerheads above a lappet border encircling the base,
the interior with a central medallion enclosing a single flower,
evenly applied overall with a lustrous white glaze, the base with a
zhi mark in underglaze blue within a double square and a double
circle, coll. no. 1366

Diameter 8v21in., 21.6 cm

PROVENANCE
D. & M. Freedman, London, 2004.

$ 6,000-8,000

BERER BN ERSEN IR
() =X
AR

D. & M. Freedman > f@%% » 20044
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312 A FINE AND LARGE

BLUE AND WHITE
‘QILIN" DISH

Qing Dynasty, Shunzhi Period

stoutly potted with rounded sides rising from
a short tapered and chaneled foot, the interior
boldly painted in strong tones of cobalt blue
with an animated gilin sitting on its scaly

back haunches, one front leg outstretched,
the other with hoof raised, bearing a benign
expression, the head gazing forward with
bulging eyes and mouth agape revealing sharp
fangs and emitting wisps of gi, the foreground
with auspicious hoofprints of the mythological
beast and a beribboned artemisia leaf, all
amidst rockwork and a lush plantain tree,

the underside with three further auspicious
symbols, the rim dressed in an iron-oxide
wash, the base undecorated save for a drilled
collector’s mark da zhai, coll. no. 1387

Diameter 13%in., 35 cm

PROVENANCE

Spink & Sons, Ltd., London.
Ralph M. Chait Galleries, Inc., New York, 2001.

For a dish of similar size, subject matter

and quality, see the example in the Palace
Museum, Beijing illustrated in Gugong
Bowuyuan Cang Qingdai Cigi Leixuan Qing
Shunzhi Kangxi Chao Qinghuaci, [Selected
Chinese Ceramics from the Palace Museum:
Blue and White Ceramics in Shunzhi and
Kangxi Periods], vol. |, Beijing, 2004, pl. 20
and, another in the Butler Family Collection,
illustrated in Shunzhi Porcelain, Treasures from
an Unknown Reign, Seattle and London, 2002,
cat. no. 13.

$ 8,000-12,000

B’z TRE) 7

HRiR
Spink & Sons, Ltd. » &%k
Ralph M. Chait Galleries, Inc. » 4149 > 20015
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313 A SUPERB BLUE AND

WHITE "WINTER’
OVvOID JAR AND
COVER

Qing Dynasty, Kangxi Period

the deep rounded sides deftly painted in
varying tones and washes of underglaze blue
with two roundels each enclosing a winter
scene, the first depicting Meng Haoran riding
a donkey followed by an attendant carrying
a prunus branch, the second portraying Han
Yu crouched amid rockwork looking upward
at the Daoist immortal Han Xiangzi holding

a beribboned flute, all against a rich ground
of prunus blossoms amid ‘cracked ice’, the
cylindrical cover similarly decorated (2), coll.
no. 142

Height10in., 25.4 cm

PROVENANCE
Berwald Oriental Art, London, 2000.

LITERATURE

Jeffrey P. Stamen, Cynthia Volk with Yibin Ni, A
Culture Revealed, Kangxi-Era Chinese Porcelain
from the Jie Rui Tang Collection, Bruges, 2017,

cat. no. 5.

SOTHEBY'S

5 RRER

The present jar and cover represents the

very best of the famous ‘cracked ice’ pattern.

The painting of the figural scenes reveals a
sensitivity akin to ink on silk and the depth
of the layering to created the ‘cracked ice’
effect is remarkable. The decoration of the
entire form serves as a harbinger of spring
with its new beginnings full of good promise.
Meng Haoren (c. 690-740), one of the most
renowned Tang dynasty poets, inspired a
play, written by Ma Zhiyan during the Yuan
dynasty, entitled Meng Haoren Looking for
Plum Blossoms on a Snowy Day in which the
poet is upheld as a model of integrity and

dogged determination in seeking out the finest

example of the late winter blooming prunus

flower. The other scene involves another major

literary figure of the Tang dynasty Han Yu

(768-824). A famous story of the poet relates

his plight after being exiled by the Taizong
emperor, wherein he finds himself trapped
in a severe snowstorm at the Lantian Pass
in Shaanxi and is saved by the immortal Han
Xiangzi, who guides him to safety.

$ 20,000-30,000
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24

A FAMILLE-VERTE ‘LI BAI' CUP

Qing Dynasty, Kangxi Period

finely potted, of elegantly curving beaker form, the steep,

gently flaring sides sweeping to an everted rim, all supported

on a slightly splayed base, the exterior superbly enameled

with a scene featuring the famous, ample-bellied Tang dynasty
poet relaxing on a balustraded, terraced hillside, wearing
scholar’s robes, seated in a relaxed posture, supporting one
arm against a large wine jar amid further vessels, confronting
an acolyte proffering a scroll, all surrounded by varying leafing,
flowering plants and rockwork, the reverse with a two line poetic
inscription, coll. no. 1543

Height 4V21in., 11.4 cm

PROVENANCE

The C.A. and J.A. Collection.
Marchant, London.
Robert McPherson, London, 2004.

$ 6,000-8,000

BREE AR XAEFEFNENS
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A FAMILLE-VERTE ‘FIGURAL" DISH

Qing Dynasty, Kangxi Period

brightly enameled with a continuous scene of idealized
domesticity, depicting a young mother elegantly attired in
Han-style robes, a feather fan clasped in one hand, standing
attentively with two small boys, the younger playfully gesturing
with a calligraphy brush as the other hides shyly behind, all

amid a luxuriant balustraded garden setting with freely painted
mountains looming in the distance and the sun shining overhead,
the underside white-glazed, coll. no. 225

Diameter 10%sin., 26.4 cm

PROVENANCE
Berwald Oriental Art, London, 2000.

Depictions of idealized feminine beauty were popular during
the early Qing dynasty. Virtuosity, motherhood, and refinement
were expected of young women and portrayals in text, song
and painting were meant to encourage the archetype. A closely
related dish of this type in the Palace Museum, Beijing is
illustrated in The Complete Collection of Treasures of the Palace
Museum, Porcelains in Polychrome and Contrasting Colours,
Hong Kong, 1999, pl. 101.

$ 6,000-8,000
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316 A LARGE FAMILLE-

VERTE ‘LOTUS
FISHBOWL

Qing Dynasty, Kangxi Period

stoutly potted, of deep U-shape, richly
enameled around the exterior with an
auspicious depiction of a resplendent lotus
pond featuring broad leaves with curling

edges and delicate veining, straining slender
stems issuing brightly colored buds and lush
blossoms, all emerging from placid waters
enlivened by small waterbirds paddling along
the surface, perching elegantly on foliage and
flying overhead, the base unglazed, coll. no. 215

Diameter 14%4in., 36.5cm

PROVENANCE
Cohen & Cohen, London, 2001.

LITERATURE

Jeffrey P. Stamen, Cynthia Volk with Yibin Ni, A
Culture Revealed, Kangxi-Era Chinese Porcelain
from the Jie Rui Tang Collection, Bruges, 2017,
cat. no. 72.

==
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Vibrantly painted, the verdant subject matter
is apt as a vessel for fish and additionally
replete with auspicious meaning, the lotus
being associated with longevity, integrity and
harmony. The benevolent subject matter is
further heightened by the exaggerated scale of
the flowers which are enormous in relation to
the birds which gather among them.

A fish bowl of the same form and subject
matter but painted in underglaze-blue was sold
in our London rooms 14th May 2014, lot 220.
For a related form, see a Kangxi period famille-
verte vase decorated with egrets, butterflies
and insects amidst a lotus pond, illustrated in
The Complete Collection of Treasures of the
Palace Museum. Porcelain in Polychrome and
Contrasting Colours, Hong Kong, 1999, pl. 81.

$ 30,000-50,000
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317 A RARE UNDERGLAZE-

26

BLUE AND COPPER-
RED "WEST LAKE’
QUADRANGULAR
VASE

Kangxi Mark and Period

of square section and rectangular form tapering
towards the base, finely painted in varying tones
of blue with each panel featuring a different
depiction of the West Lake; one with two
boatmen in skiffs ferrying passengers about

to pass one another in between a pair of large
boulders, another panel with a scholar walking
along the waterside with a staff followed by a
young attendant with a pagoda and pavilion

in the distance, the third panel with a scholar
pausing on a bridge to admire the fish swimming
below and an attendant following close behind,
and the fourth panel depicting three scholars
seated casually lakeside conversing under a
weeping willow tree with a small retreat nearby,
the leaves and blossoms all picked out in

bright underglaze copper-red, and each with

an associated poetic inscription and seal mark
of either Mu Shi Ju or Zhu Ying the flaring neck
with a sprig of flowers to each side representing
the ‘four seasons’ lotus, peony, chrysanthemum
and prunus, all below a chevron border around
the rim, the countersunk base with a six-
character mark, coll. no. 145

Height 20in., 50.8 cm

PROVENANCE
Berwald Oriental Art, London, 2000.

$ 50,000-70,000

This vase is distinguished not only by the
evident painterly skill but also as a rare
example of an inscribed work bearing the
famous Mu Shi Ju and Zhu Ying seal marks and
a six-character Kangxi reign mark. There has
been much speculation about the identity of
these specialized studios and the extent of a
relationship with the imperial workshops and
further research is required in order to resolve
these fascinating issues. The vase presents
vivid depictions of four of ‘Ten Scenic Spots’
of West Lake in Hangzhou; Autumn Moon Over
Calm Lake, Sunset Glow over Leifeng Pagoda,
Viewing Fish and Lotus Fronds at Flower Pond
and Listening to Orioles Singing in the Willows.
These vistas were described and named

as early as the Southern Song dynasty and
repeatedly memorialized in poetry. The first
three of these titles inscribed on the vase are
attributed to Yang Zhou, a Ming dynasty poet
active during the Jiajing period. The fourth
was written by the famous Tang dynasty poet
Wang Wei.

SOTHEBY'S
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LITERATURE

Jeffrey P. Stamen, Cynthia Volk with Yibin Ni, A
Culture Revealed, Kangxi-Era Chinese Porcelain
from the Jie Rui Tang Collection, Bruges, 2017,
cat. no. 22.

2 7k
R

West Lake, a relatively small body of water
divided into five sections linked by three
bridges, has long been regarded as one of
the most inspirational and beautiful places

in China. The Kangxi emperor, enamored of
the site, visited five times and, on his second
trip in 1699, commemorated the Ten Views of
West Lake with calligraphic inscriptions which
the local governor had carved into stelae and
enshrined within purpose-built pavilions.

The beauty of the scenery has long served

as muse to poets and artists, transforming

it to near legendary status as a physical
manifestation embodying the highest
expression of the literati spirit. Two of the
inscriptions, Autumn Moon over Calm Lake and
Viewing Fish and Lotus Fronds at Flower Pond
include the seal mark, Mu Shi Ju, ‘Studio of
Wood and Rock’ the other two poems have a
seal mark, Zhu Ying, ‘bamboo shadow’. These
and related studio marks appear on scholarly-
themed wares of the highest quality. As with
many literati-style wares, available prints were

iR
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a significant resource and three of the poems
inscribed on the present vase appear in A
Summary of the West Lake dated to the 26th
year of Jiajing corresponding to 1548.

A similar vase, with an apocryphal Jiajing
mark, but lacking underglaze red, in the Palace
Museum, Beijing, is illustrated in The Complete
Collection of Treasures of the Palace Museum,
Blue and White Porcelain with Underglaze

Red (ll), Hong Kong, 2000, pl. 18. A vase

of the same form, with similar decoration,
inscriptions and Mu Shi Ju seal marks, but
lacking copper red and with an apocryphal
Jiajing mark is in the Shanghai Museum and
illustrated in Seventeenth Century Jingdezhen
Porcelain from the Shanghai Museum and the
Butler Collection, Shanghai Museum, Shaghai,
2006, cat. no. 100. Examples bearing a Kangxi
reign mark include a vase in the Shanghai
Museum depicting scenes from the Night Visit
to the Red Cliff illustrated in Kangxi Porcelain
Wares from the Shanghai Museum Collection,
Hong Kong, 1998, pl. 31.
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318 A BLUE AND WHITE

28

‘EIGHT HORSES OF
MU WANG’ DISH

Kangxi Mark and Period

the gently rounded sides rising to a slightly
flaring rim, deftly painted in varying tones

of cobalt blue depicting four lively horses in
varied poses contentedly grazing beneath

a leafy willow tree, the underside with four
further horses galloping along tufts of grass
set with rockwork, the base with a six-
character mark within a double circle, coll. no.
1060

Diameter 6%sin., 16.8 cm

PROVENANCE

Hancock, London.
Geoffrey Waters, London, 2000.

$ 5,000-7,000
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AN UNDERGLAZE-
BLUE, COPPER-RED
AND CELADON-
GLAZED BOWL

Kangxi Mark and Period

the steep rounded sides exquisitely painted in
rich tones of cobalt blue and bright red with

a continuous landscape of leafing trees and
plants emerging from rockwork and alongside
a placid waterway with mountains in the
distance, imposing craggy stone boulders
picked out in a lustrous celadon glaze, the
interior white-glazed, the base with a six-
character mark in underglaze blue within a
double circle, coll. no. 1596

Diameter 8Y4in., 21 cm

PROVENANCE
Marchant, London, 2007.

$ 15,000-25,000

£ RK
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Bowls decorated in this technique are rare
however, examples of the palette on other
forms including brushpots, vases, and
jardinieres are known. A brushpot of this

type with a Kangxi six-character mark, in the
Shanghai Museum is illustrated in Kangxi
Porcelain Wares from the Shanghai Museum
Collection, Hong Kong, 1998, pl. 87. A vase

of this palette and with a Kangxi reign mark,
from the Qing Court Collection in the Palace
Museum, Beijing is illustrated in The Complete
Collection of Treasures of the Palace Museum,
Blue and White Porcelain with Underglazed
Red (Il1), Hong Kong, 2000, pl. 219. See also

a censer similarly decorated to the present
example, from the Jie Rui Tang Collection sold
in these rooms, 20th March 2018, lot 317.
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320 A FAMILLE-VERTE

30

‘LADY OF THE RED
WHISK” WEIQI BOX

Qing Dynasty, Kangxi Period

of slightly compressed globular form,

richly enameled around the exterior with

a continuous narrative scene depicting Li
Shimen, a contender to the throne, in red
playing against a Daoist master, with Liu
Wenjing observing the game from above, Qui
Ran Ke, identifiable by the long beard and Li
Jing entering the room, all set within an elegant
pavilion, the reverse with a cluster of wutong
trees, with a pierced ruyi-head wood cover (2),
coll. no. 1577

Diameter 434in.,12.1cm

PROVENANCE
Christie’'s New York, 29th March 2006, lot 488.

LITERATURE

Jeffrey P. Stamen, Cynthia Volk with Yibin Ni, A
Culture Revealed, Kangxi-Era Chinese Porcelain
from the Jie Rui Tang Collection, Bruges, 2017,
cat. no. 41.

$ 8,000-10,000

5 BRER

“A single play that claims victory” a maxim
referring to disputed assertions to power being
settled by a game of weigi rather than on a
battlefield, is aptly illustrated on the present
box. The story, which takes place at the end of
the Sui dynasty (581-618 AD) revolves around
a beautiful courtesan Zhang Chuchen, known
as Hong Fu N (Lady with the Red Whisk),
who escapes from a powerful warlord, Yang
Su, by eloping with the play's young hero, Li
Jing. In their travels the couple encounter Qiu
Ran Ke and Li Shimen, two contenders vying
to establish a new dynasty. The present lot
depicts the moment that determines which

of the two rivals is the most deserving. Li
Shimen proves his worthiness, establishes a
new dynasty and becomes the second Tang
emperor, Taizong. The saga of Hong Fu Nu
and Li Shimen'’s skill at weigi was recorded as
early at the late Tang dynasty in The Tale of
the Curly-Bearded Guest by Du Guanting (850-
933) and enjoyed a resurgence of popularity in
the late Ming dynasty with The Story of Hongfu
by Zhang Fengyi (1527-1613).
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321 A FINE FAMILLE-
VERTE ‘DAOIST’
VASE

Qing Dynasty, Kangxi Period

of baluster form rising to a flaring rim, the
body brightly enameled with three Daoist
immortals, one, possibly Dong Fangshou,
carrying a branch of ripe peaches over

one shoulder, another holding a gnarled
ruyi scepter in one hand and a basket of
pomegranates in the other, and the third
bearing several large lingzhi, a young attendant
in the foreground, all amid towering craggy
rockwork and swirling iron-red clouds, the
waisted neck with painterly bamboo sprays,
the base white-glazed, coll. no. 1582

Height 10in., 25.4 cm

PROVENANCE
Berwald Oriental Art, London, 2000.

$ 15,000-25,000
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323

32

AN INCISED WHITE-GLAZED
‘CHRYSANTHEMUM” BOTTLE
VASE

Qing Dynasty, Kangxi Period

the globular body rising to a tall cylindrical neck and lipped

rim, the rounded sides delicately incised with six large
chrysanthemum blooms issuing twisting and curling leaves, the
design continuing half way up the slender neck, all supported on
a wide ring foot, coll. no. 1313

Height 10%4in., 26 cm

PROVENANCE
Berwald Oriental Art, London, 2005.

$ 6,000-8,000

BRER BHIEZERPAREM
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A LARGE WHITE-GLAZED
‘LANDSCAPE" BRUSHPOT

Qing Dynasty, Kangxi Period

the cylindrical body finely molded and incised on the exterior
with four idyllic landscapes, a sampan plying the waters of a
tranquil lake, a scholar crossing an arched bridge over a rocky
escarpment, a traveler trekking towards a small pavilion beneath
a weeping willow tree, and craggy rockwork amid pine trees, each
reserved within a rectangular panel, the countersunk base with a
lingzhi in underglaze blue, coll. no. 1301

Diameter 7%gin, 18. 1 cm

PROVENANCE
Berwald Oriental Art, London, 2004.

$ 15,000-25,000
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324 A CARVED

CELADON-GLAZED
BEAKER VASE

Qing Dynasty, Kangxi Period

the cylindrical vessel with a bulbous mid-
section rising to a wide, flaring rim, all raised
on a splayed base, well carved with three
registers of decoration, the neck with a
continuous landscape depicting a small fishing
boat on placid water amid tall, rocky peaks
and leafing trees, a similar scene encircling
the base, divided by a frieze of striding chilong
encircling the convex waist, covered overall

in a rich sea-green glaze pooling within the
recesses, the base white-glazed and with an
apocryphal six-character underglaze blue
Chenghua mark, coll. no. 65

Height 15%3in., 39.7 cm

PROVENANCE

Sotheby’s London, 13th-14th November 1972,
lot 143.

Arts of Asia Gallery, Gray's Antiques, London,
1998.

$ 10,000-15,000
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Arts of Asia Gallery, Gray's Antiques, 1 19984
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325 A CELADON-GROUND BLUE
AND WHITE AND COPPER-
RED ‘LONGEVITY" VASE

Qing Dynasty, Kangxi Period

of well potted baluster form rising to a slightly flaring neck
encircled by a single raised fillet, the sides with white slip
decoration painted in underglaze blue and copper red with
contentedly grazing deer beneath a towering pine tree and
cranes flying overhead, the base glazed white with double rings in
underglaze blue, coll. no. 721

Height 1034 in., 27.3 cm

PROVENANCE
Marchant, London, 1999.

$ 12,000-15,000

BRE SEMSTHBAREEENHEE
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326 A CELADON-GROUND
BLUE AND WHITE SLIP-
DECORATED TRIPOD CENSER

Qing Dynasty, Kangxi Period

with slightly compressed rounded sides rising to a flaring rim
and supported on three short tapering feet, the exterior with
three large underglaze-blue phoenix medallions alternating with
stylized clouds, the details crisply outlined in opaque milky-
white slip, all against a rich celadon ground, the rim, interior and
countersunk base glazed white, coll. no. 1320

Diameter 92 in., 24.1cm

PROVENANCE
Berwald Oriental Art, London, 2005.

$ 8,000-12,000
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327 A BLUE AND WHITE

‘FISH JARDINIERE

Qing Dynasty, Kangxi Period

the steeply rounded sides rising to an everted,
lipped rim, the exterior well painted in shaded
tones of underglaze blue with four large fan-
tailed fish, a carp, mandarin fish and two kinds
of bream, swimming in varying poses amongst
an array of aquatic plants, set between double
lines, coll. no 239.

Height 9%2in., 24.1cm

PROVENANCE
Stockspring Antiques, London, 1999.

LITERATURE

Jeffrey P. Stamen, Cynthia Volk with Yibin Ni, A
Culture Revealed, Kangxi-Era Chinese Porcelain
from the Jie Rui Tang Collection, Bruges, 2017,
cat. no. 83.

$ 12,000-15,000
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The depiction of these four plump fish forms

a well-known rebus, gingbai lianjie, which
translates as ‘pure and incorruptible’ signifying
a wish for scholarly success. A blue and white
fishbowl with the same subject matter in the
Palace Museum, Beijing is illustrated in Gugong
Bowuyuan Cang Qingdai Cigi Leixuan Qing
Shunzhi Kangxi Chao Qinghuaci, [Selected
Chinese Ceramics from the Palace Museum:
Blue and White Ceramics in Shunzhi and
Kangxi Periods], vol. |, Beijing 2004, pl. 251.
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GAZING AT THE

SAM

CLEAR MOON

A TIMELESS TRIBUTE TO THE LITERATI AESTHETIC

YHES  XAZBELE

The present brushpot, an essential item for a scholar, is aptly decorated
with an aspirational depiction capturing a moment of poetic inspiration.
Theimagery is reiterated in the inscription by the Tang dynasty poet, Wang
Changling (698-756), who was renowned for his atmospheric poems set
in the far reaches of the empire. The inscription may be translated as
follows:

Standing on the high tower under the moonlight, | listen to the pure
sounds coming from the Southern Mountains

Yesterday, the shadow of Chang'e appeared, and the sound of her
subtle laughter was audible

Signed Xin Yeqiao, with two seals; Wang and Zhu Shi Ju

As with many Kangxi porcelains, the present scene is directly inspired by a
woodblock print illustration. The source for the imagery and poem is from
Tang shi hua pu, ‘lllustrations to Tang poems’, compiled by Huang Fengchi,
ascholar who was active early 17th century (fig. 1). Interestingly the poem
as it appears on this vessel is not ascribed to the poet Wang Changling
but signed Xin Yegiao about whom no information has been recorded. An
inscribed, famille-verte dish in the West Lake Museum, Hangzhou is also
signed by Xin Yegiao indicating the intriguing possibility that he may either
have been an artist working at the Zhu Shi Ju workshop in Jingdezhen or
perhaps the person who commissioned these pieces.

Scholarly-themed luxury wares enjoyed considerable popularity among
the wealthy elite of the late Ming and early Qing dynasties. During a time
of considerable political and social turmoil, the long-held traditions and
values of the literati provided both reassurance and inspiration not just
to scholar-officials but to the emerging wealthy merchant class and
members of the foreign Manchu imperial court seeking to strengthen
their claim to rule. This unique historical confluence of upheaval, new
wealth and new governance gave impetus to a series of remarkable
technological and artistic advancement in the production of porcelain at
Jingdezhen. Literati-themed wares provided a tangible connection to an
ideal realm and would likely have been understood and appreciated by the
fortunate few who could afford them as both spiritual inspiration and as a
resounding statement of wealth and social status.

The use of three-dimensional surfaces to convey traditional two-
dimensional formats reached new and innovative heights in the Kangxi
period. Elaborate figural scenes appear in the Yuan dynasty and again
in the Ming but not in conjunction with calligraphy and never with such
immediate reference to scroll painting. The multi-layered contrivance of
a scholarly scene painted in imitation of the layered greens and blues of
a Tang dynasty palette and inscribed with a Tang dynasty poem on the
theme of finding a muse in nature, all wrapped around a cylindrical vessel
designed for the storage of brushes to create the aforementioned work,
appealed intellectually and materially to luxury buyers of the early Qing.
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Fig 1. Huang Fengchi,
Tang shi hua pu, Early
17th century, p.15
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Collecting taste of the Kangxi period was set both by traditional literati
ideals and by a contemporary desire to emulate the emperor’s personal
dedication to scholarly pursuits. Literati art inspired by deeds and
artifacts continually revitalized the past and served to immortalize not
just the artists but literati traditions as well. The literati aesthetic was
held to the most exacting standards and therefore attractive to eager
enthusiasts ascribed to a scholarly lifestyle. The artisans of Jingdezhen
proved particularly apt and able to create porcelains uniquely pairing the
beauty of imagery as painted by famous artists and the poetry penned
by renown poets on a three-dimensional objects as exemplified by the
present brushpot.

As with other related pieces of the period, the inscription on the brushpot
ends with a seal mark not of the poet but of a workshop, Zhu Shi Ju. This
mark appears on other porcelains of superlative quality and belongs
to a very select group thought to be associated with one or more small
private workshops in Jingdezhen, operating during the late Ming and
early Qing dynasty. The present mark bears a striking similarity to the Mu
Shi Ju mark and is considered by many to be a variant from that studio.
These porcelains share not only related marks but material, stylistic and
iconographic characteristics that are sufficiently distinctive to indicate
shared production of limited, likely commissioned, works of art by an elite
group of exceptionally talented craftsmen. These workshops specialized
in the production of refined, scholarly wares that would appeal to both the
imperial court and wealthy enthusiasts who aspired to the literati lifestyle.
There is a good deal of speculation surrounding these very distinctive
superlative porcelains regarding identity and what, if any, was their level
of contact with the literati, imperial artists and representatives from the
imperial household. Notable scholars such as Julia Curtis in Chinese
Porcelains of the Seventeenth Century: Landscapes, Scholars’ Motifs and
Narratives, The China Institute, New York, 1995; Yibin Ni in ‘Tang Poet
Wang Changling Thinking of His Muse by Moonlight, Reader’s Taste: (Mar.
2017); Professor Wang Qingzheng in Kangxi Porcelain Wares from the
Shanghai Museum Collection, Hong Kong, 1998, pp. xxiii-xxv and again
in ‘The Seventeenth Century: A Turning Point in Porcelain Production
in Jingdezhen, Seventeenth Century Jingdezhen Porcelain from the
Shanghai Museum and the Butler Collection, London, 2006, pp. 50-54;
and Lu Pengliang in ‘Where Potters Met Poets, A Kangxi Vase with a Poetry
Gathering in Jingdezhen, Arts of Asia, vol. 47, no. 2 (Mar — Apr. 2017), pp.
98-104, have all written on the topic and it is to be hoped that time and
further research will throw clear light on this opaque and fascinating area.

Brushpots of this large size, in the famille-verte palette bearing inscriptions
are exceptionally rare. A closely related famille-verte brushpot with a
two-line poetic inscription bearing the same Zhu Shi Ju seal mark but
of smaller size and a depiction of the Tang poet Li Bai set within a black
double lines, is in the Shanghai Museum and illustrated in Kangxi Porcelain
Wares from the Shanghai Museum Collection, Hong Kong, 1998, pl. 111.
The Palace Museum, Beijing has a deep U-form jar depicting two scholars
conversing on a bridge along with an inscription and a Mu Shi Ju seal mark
illustrated in The Complete Collection of Treasures in the Palace Museum,
Porcelains in Polychrome and Contrasting Colours, Hong Kong, 1999, pl.
93. A large bird and flower decorated famille-verte brushpot, dated to
1709 with a Mu Shi Ju seal mark in the Musée Guimet, Paris is illustrated
in Oriental Ceramics The World's Great Collections, Vol. 8, Musee Guimet,
Tokyo, 1976, pl. 53. An inscribed famille-verte brushpot of smaller size with
bird and flower decoration was sold in our Hong Kong rooms, 29th-30th
November 2018, lot 324. Another, of smaller size, similarly bird and flower
decorated, inscribed and bearing a Mu Shi Ju seal mark, from the Jie Rui
Tang collection sold in these rooms, 20th March 2018, lot 310.

MzPREBFEERR RASBHERER
rgE - BMELER JERGRE WA
BRERZ - MEBIIUX AR ERE EE
Wi BRXTERRR B IBEEERD
HRILERERE BRPERBER EUZZ
B E L

FRERER B TEEFR BRI KRERE
SRBR R B PR A o IR M 2 A\ ALER > B
R R BATEER AMLEREZ
BHE BEARNARKHRAEENEETFTSE
ZEleAMAEHERE &S HEX AR BE)
ERBEAF S TEESFR RN ERER
EEBHEAREXE MER XE2ANEH
EF M LTEZFEZH NILERRAR
R B ERE KPS BRI Z U @k BF
RBEERXTER TARMYEFTEHEXA
SHZER- AR ETBIT BREURS S22
o REHE XETEREARN BEAIBR
BT H AR EMX T EE2RE —4F5
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BE AEREB—G

AEBERRRBEHRGEIN MIFE
FFE 25 E0 0 WL HOE B E ARG AB 4T o LB ED
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DoRENEIRARE I NBARI £HRAH
BERE—{EH- LR TES R EE R
& R AE B AF Z BRN RAB L i T HE R FE D
HERZZAFY R UEFR MERE
SRAIBEBE LEEHERNX T B
PEFSH TREEXAREZEANEE UL
HEEREERS MBI AMUEERSE
S URHEEERXA-HEEEREES
HEEAXBEGRT BBEANELMAE Ewmeo
EZ2EJulia Curtisi?{Chinese Porcelains
of the Seventeenth Century: Landscapes,
Scholars’ Motifs and Narratives)’ & {7
oA 1996F S RIR EBE( LB E
MERREEREE ) &8> 19984F > Hxxiii-
xxv;{The Seventeenth Century: A Turning
Point in Porcelain Production in Jingdezhen) »
{Seventeenth Century Jingdezhen Porcelain
from the Shanghai Museum and the Butler
Collection) > f 81> 20064 » E50-54; g =
{Where Potters Met Poets, A Kangxi Vase
with a Poetry Gathering in Jingdezhen) > {Arts
of Asia)»201743-45>E98-104% 9 R
HERAET S MR IBIB B L 30 IR T R SR 2R R
BSo

MERTEALINEF AL EFRERFER
LEBYERE—EEER THERTKA
B RYBUVBFWFR ERERNEMRT
Fao BRI LEEYEERERERR 18
7 1998%F  fR5E111e bR = BB —il
Bl @M LB EHBO ER S TRAEIN B
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KRB RS REMEE) 58 "R 19765 @
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328 AN EXTRAORDINARY,

40

FINE AND LARGE
INSCRIBED FAMILLE-
VERTE BRUSHPOT

Qing Dynasty, Kangxi Period

the cylindrical form superbly enameled with a
literati scene depicting a Tang dynasty poet-
scholar leaning against the railing from the
upper terrace of an elegant pavilion, gazing
thoughtfully up at a full moon emerging

from colorful cloud wisps, with two young
attendants standing nearby, all within a lush,
verdant setting of wutong, pine and plaintain
trees amid rockwork, a two line poetic
inscription on the reverse, signed Xin Yegiao,
and with a Zhu Shi Ju seal mark, coll. no. 189

Diameter 7% in., 18.4 cm

$ 80,000-120,000

Af%.)}’g PN
M M

BERE RARXEREFXER
PROVENANCE KR

Christie’'s London, 6th June 2000, Lot 357.
A. & J. Speelman, Ltd., London, 2001.

EXHIBITED

The Colors of Earth, Kangxi Era Porcelain from
the Stamen Collection, Museum of Fine Arts,
Boston, 2002, cat. no. 13.

Embracing Classic Chinese Culture, Kangxi
Porcelain from the Jie Rui Tang Collection,
Sotheby’s New York, March 2014, cat. no. 12.

LITERATURE

Jeffrey P. Stamen, Cynthia Volk with Yibin Ni, A
Culture Revealed, Kangxi-Era Chinese Porcelain
from the Jie Rui Tang Collection, Bruges, 2017,
cat. no. 30.

Yibin Ni, ‘Tang Poet Wang Changling Thinking
of His Muse by Moonlight', Reader’s Taste,
(Mar. 2017).

“4a

S T Ay
F

REELE20005E6H60 © #5357
A. & J. Speelman » Ltd. » @3 > 20014

=3

{The Colors of Earth, Kangxi Era Porcelain
from the Stamen Collection) » & - 18T
BB > ML > 20024 > #RFE13

(ERS BRERRERESRRE) » B
kb o 449 > 2014438  #R5R12

R

Jeffrey P. Stamen ~ Cynthia Volk & {2755,
(XREA ZREFEREETE) > Ha
ik > 20174 > EHR30

BIE > [ (EA) WAL ER > ITARIE
WE, > (GREME) > 38% > 20174
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330

42

A FINE ‘DEHUA" ARCHAISTIC
CENSER

Qing Dynasty, Kangxi Period

the gui-form body sweeping to an everted rim and set to either
side with an elegant yoke-form handle, all supported on a low,
splayed foot, covered overall with an unctuous, creamy-white
glaze, pierced wood cover with a jadeite finial (2), coll. no. 149

Width across handles 42 in., 11.4 cm

PROVENANCE
Gerard Hawthorn, London, 2001.

The present censer derives its inspiration from famous Song
dynasty Longquan and Guan ware ceramic examples which in
turn reference archaic bronze vessels. Here the stylized fish-form
handles have been abstracted but the outline is unmistakable.
During the 17th and 18th century, bronze censers of the same
form enjoyed popularity as well. For a bronze example and a
discussion on the evolution of the form see China’s Renaissance
in Bronze, The Robert H. Clague Collection of Later Chinese
Bronzes 1100-1900, Phoenix Art Museum, Phoenix, 1993, cat. no.
15. A similar Dehua censer is illustrated in P. J. Donnelly, Blanc de
Chine, New York, 1968, pl. 11C.

$ 3,000-5,000

BRER BUEHEEE

KR
Gerard Hawthorn » &2 » 20014F

A ‘DEHUA" RETICULATED
‘PEONY’ BRUSHPOT

Qing Dynasty, Kangxi Period

of tall cylindrical form, deftly pierced with dense foliage issuing
from central peony blossoms set between narrow, gently
channeled rims, covered overall in a lustrous creamy-white glaze,
coll. no. 1536

Height 5%4in., 14.6 cm

PROVENANCE
Polly Latham, Boston, 2005.

$ 4,000-6,000

EEE AERERER R E Y

RIE
Polly Latham » J& 18 » 20054
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332

A RARE DEHUA" ‘ROMANCE OF
THE THREE KINGDOMS" GROUP

Qing Dynasty, Kangxi Period

well modeled depicting a young soldier, Lt Bu, reuniting with the
beautiful Daio Chan while being observed by the jealous warlord,
Dong Zhuo, peering at the amorous couple from behind a floor
screen decorated with a gilin, all supported on a pedestal base
with a barbed apron, coll. no. 1309

Height 734in.,19.7 cm

PROVENANCE

Ralph M. Chait Galleries, New York.
Christie's New York, 30th March 2005, lot 377.

The present model portrays a well-known episode from the 14th
century historical novel attributed to Luo Guangzhong involving a
fictional love triangle and the downfall of the tyrannical warlord, Dong
Zhuo. Images of romantic assignations, taken from novels and plays,
were popular during the 17th century appearing in prints, painted

on porcelains, and it seems a natural evolution that the resourceful
artisans of Dehua would produce delightful three-dimensional
interpretations of these charming scenes. For a closely related
example see P. J. Donnelly, Blanc de Chine, New York, 1969, pl. 105B.

$ 5,000-7,000

BRER BUBEmM=EES ARG

RIE
Ralph M. Chait Galleries » 4B49
A ELTS2005543530H © 4R5R377

A ‘DEHUA" "WENCHANG" GROUP

Qing Dynasty, Kangxi Period

the God of Literature well modeled, depicted sitting on a tall
rockwork plinth, the face with fine features pierced for the
insertion of real hair at the mustache and beard, the head
covered in a tall official’s cap with a raised back and two long
streamers, wearing a voluminous robe secured with an elaborate
belt, flanked by an animated figure of Kuixing to one side and the
official Zhuyi to the other, and with two further attendants below,
a recumbent donkey resting at the deity’s feet, coll. no. 1393
Height 82in., 21.6 cm

PROVENANCE
Ralph M. Chait Galleries, New York, 2003.

Wenchang, the Daoist God of Literature, has been variously
associated with figures from the Jin, Tang and Song Dynasties.

He was believed to be the bearer of good luck for ill-prepared
examination candidates. A closely related model featuring Wenchang
and four attendants, sold at Christie's Amsterdam, 17th February
1975, lot 131, from the Paul Brandt Collection and is also illustrated in
Maria Penkala, Magic Blanc de Chine, Amsterdam, 1980, pl. CXXXVI.

$ 7,000-9,000

BRER RO SR

RIR
Ralph M. Chait Galleries » #1149 > 20034
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334

44

A FINE AND RARE BLUE AND
WHITE ZHADOU

Qing Dynasty, Kangxi Period

the bell-form body rising from a short spreading foot to a narrow
mouth with widely flaring rim, the exterior finely painted with an
elegant floral meander set between a chevron border at the base
and freely applied dots at the waist, the broad rim with scattered
prunus blossoms on a blue ‘cracked ice’ ground and reserving
three quadrilobed panels of floral sprays on a stippled ground,
the underside of the rim repeating the leafy floral motif, the edge
dressed pale brown, the base with a lozenge within a double
circle, coll. no. 178

Height 4%%&in., 11.7 cm

PROVENANCE
Vanderven Oriental Art, Den Bosch, 1997.

$ 3,000-5,000

BERER BB UES,

RIE
Vanderven Oriental Art » §18FE = 168 » 199745

A LARGE BLUE AND WHITE
CIRCULAR BOX AND COVER

Qing Dynasty, Kangxi Period

of compressed form, the slightly domed cover finely painted

in varying tones of cobalt blue with an intricate basket-weave
pattern studded with white florets, the design continuing to the
lower section all above a lappet band and against a pale blue
ground, the interior plain, the base with an apocryphal four-
character Xuande mark (2), coll. no. 92

Diameter 6in.,15.2 cm

PROVENANCE
Marchant, London, 1998.

$ 5,000-7,000

BREE BSrRMEER
(ERFR) (K

RIE
Marchant » &2 » 19984
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335 A FINE POWDER-
BLUE-GROUND
WUCAI AND GILT
ROULEAU VASE

Qing Dynasty, Kangxi Period

the cylindrical form exquisitely decorated

with four elongated quatrefoil reserves, each
painted in underglaze blue and wucai enamels,
one with an assemblage of ‘Precious Antiques’,
another with a pair of heron amidst lush lotus,
a third with an auspicious depiction of a deer
and crane beneath a towering pine tree, and

a tranquil scene of a scholar and attendant
traversing a stream, each flanked by smaller
shaped panels enclosing floral sprigs in

iron red and blue, a gilt classic scroll border
encircling the galleried rim, all against a finely
mottled cobalt blue ground enhanced with

bright, gilt floral sprays, coll. no. 1701
Height 167 in., 42.9 cm

PROVENANCE

Collection of Edward James (1907-1984), West

Dean Park, Chichester, West Sussex.

Christie’s London, 3rd June 1986, lot 846.
Sotheby’s Monaco, 22nd June 1987, lot 1386.

$ 30,000-50,000

B RRER

iR
Edward James#t 4 (1907-1984) Wi »
West Dean Park » &3 )87 » FalEE 5 S0

fRAETLIF1986F 6531 » 455846
EEMEER = LE1987F 68 22H » #7 551386
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336 A RARE AND

46

IMPORTANT PAIR
OF FAMILLE-VERTE
MEIPING

Qing Dynasty, Dated Xinsi Year, Corresponding
to 1701

each superbly potted with a well-proportioned
rounded shoulder tapering to a low, splayed
base and surmounted by a short waisted

neck with a gently flaring rim, the baluster
body vibrantly enameled with similar scenes

of scholars paying homage, in one a kneeling
scholar presents credentials near a court
attendant reading from a scroll, all observed by
further scholars, attendants and guards; the
other portraying two red-bearded foreigners
showing deference, one presenting a jue,

the other a boot, both within a lavish interior
cleverly outlined by a voluminous drapery swag
swept back to one side and the strong diagonal
lines of the tiled roof to the other, the reverse
with vertical rockwork of varying greens and tall
leafy trees, all set between a band of striding
chilong on a fish-roe ground and a chevron
band around the rim, and florets on a pale
green stippled ground over a narrow border of
overlapping petals encircling the foot, the base
inscribed xinsi nian zhi in underglaze blue (2),
coll. nos 580, 581

Height 12in., 30.5¢cm

PROVENANCE

Collection of Mrs. Collis P. Huntington (1851-
1924).

Collection of Archer M. Huntington (1870-1955).
Duveen Brothers, New York.

Collection of The Norton Simon Foundation,
1964.

Parke-Bernet Galleries, Inc., New York, 7th-8th
May 1971, lot 28.

Ralph M. Chait Galleries, New York.

Collection of David A. Berg.

Christie's New York, 21st September 2000,

lot 328.

Marchant, London, 2002.

EXHIBITED

Porcelain Through the Ages, Sassoon House,
London, March 1934.

Iranian Institute, New York, 1944.

Recent Acquisitions, S. Marchant & Son,
London, 2001, cat. no. 10.

LITERATURE

Edgar Gorer and J. F. Blacker, Chinese Porcelain
and Hardstones, Vol. |, London, 1911, pl. 118.
Jeffrey P. Stamen, Cynthia Volk with Yibin Ni, A
Culture Revealed, Kangxi-Era Chinese Porcelain
from the Jie Rui Tang Collection, Bruges, 2017,
cat. no. 3L

$ 80,000-120,000

BREFEESF (1701F)

KR

Collis P. Huntington < A (1851-1924) Y
Archer M. Huntington 54 (1870-1955) Y&l
Duveen Brothers » 4149

HIE - AXREEE - 1964F

Parke-Bernet Galleries, Inc. » 4149 » 1971458
7E8H » #7528

Ralph M. Chait Galleries > 4#49

David A. Berg Y

M#EITS 2000598 21H » 475%£328
Marchant » &% > 20024

BE

{Porcelain Through the Ages) > Sassoon
House » f@ % » 1934438

Iranian Institute » 4849 » 19444

{Recent Acquisitions) > S. Marchant &
Son > f@3k » 20014 » #&5710

& bl

Edgar Gorer & J. F. Blacker > {Chinese
Porcelain and Hardstones) > fli— > f@
2> 19114 > [ERR118

Jeffrey P. Stamen  Cynthia Volk B {RZ 755
(XRER  ZREFERBREER) > 62
i > 20174 » ERR31

PraTe 118

h¥IEESEER—%H
(BF#H) X

Edgar Gorer and J. F. Blacker, Chinese Porcelains and Hardstones, vol. |, London, 1911, pl. 118.
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Examples of dated Kangxi wares are quite
rare and present an opportunity to better
understand the evolution of stylistic and
technical achievements during an era famous
for innovation and change. The present lot
represents a peak of porcelain production at
the turn of the 17th century which is evident in
the sophisticated use of layering in the form,
composition and enameling of the vases. The
meiping form is strengthened by the additional
splay of the foot with lappet decoration
creating the illusion of a support for the vase.
The composition of the painted subject matter
brilliantly conforms to the shape of the vase
with the main action taking place within the
widest section. The intense layering of color
and design within the scene by means of
linear perspective, contrasting tones and

rich enameling, serve to heighten both the
narrative and overall visual impact. The ability

48 SOTHEBY'S

to successfully convey multiple meanings
through narrative imagery, symbols, color, and
form, a feat exemplified by the present vases,
reached new heights during the Kangxi period.

The vases each depict customary displays
of homage by aspiring scholars to provincial
governors. It is unclear whether the seated
officials are retiring from office or are newly
appointed but establishing credentials and
gaining merit through tribute would have been
expected of lower ranking officials. The gift of
a boot would seem unusual however there was
a tradition that new boots symbolized a fresh
start and it was understood that the old pair
would remain at the previous post symbolizing
enduring affection.

A vase with the same subject matter from
the lonides Collection was sold at Sotheby's
London, 14th July 1964, lot 377.
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337 A FAMILLE-VERTE PEACH-
FORM WINE POT

Qing Dynasty, Kangxi Period

the vessel modeled in the form of a ripe fruit, enameled on the
peaked top with a pale iron-red wash, the rounded sides with two
large bright green leaf clusters issuing flowers and emerging from
the loop form handle with pale aubergine and black imitating a
gnarled branch, further delicate florets along the curving spout, a
row of ruyi heads around the splayed foot, coll. no. 1723

Height6in.,15.2 cm

PROVENANCE
Christie’'s London, 7th November 1994, ot 64.

$ 4,000-6,000

BREE R SHIEEIRE

R
REELTSI04F1ATE - HR64

338 A FINE FAMILLE-VERTE
MOLDED BOWL

Qing Dynasty, Kangxi Period

the deep rounded sides rising from a short, straight foot to a
slightly everted rim, the exterior with four famille-verte roundels
enameled with varying birds perched on flowering branches all
against a crisply-molded wan-pattern ground covered with a
translucent green-tinged glaze pooling in the recesses, all above
a colorful lappet border, the interior glazed white, the base with
an apocryphal six-character Chenghua mark, coll. no. 1180
Diameter 7%4&in., 18.8 cm

PROVENANCE

Matthias Komor, New York.
Collection of Paul and Helen Bernat.
Christie’'s New York, 2nd June 1994, lot 354.

LITERATURE

Jeffrey P. Stamen, Cynthia Volk with Yibin Ni, A Culture Revealed,
Kangxi-Era Chinese Porcelain from the Jie Rui Tang Collection,
Bruges, 2017, cat. no. 57.

See two nearly identical bowls from the Grandidier Collection, in
the Guimet Museum, Paris; one with a Kangxi reign mark, acc.
no. G741 and another, with an apocryphal Chenghua mark, acc.
no. G5074, similar to the present example.

$ 6,000-8,000

BREE AR FHERMFEICEEERE
( REARLLER) K

RIE & bR
Mathias Komor > 484Y Jeffrey P. Stamen ~ Cynthia Volk RAR7RIE > (CRER 1 RE
Paul Bz Helen Bernat Ui EEBEEILE) » mERH 0 2017F » BHR57

MHETIS1994F 6820 » HR5E354
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339 A FINE FAMILLE-
VERTE ‘CRABAPPLE’
CuUpP

Qing Dynasty, Kangxi Period

finely potted with steep gently flaring sides
rising from a short foot, the exterior delicately
enameled with a flowering crabapple tree, the
aubergine-enameled gnarled, trunk, issuing
bright iron-red blossoms and small pale green

leaves, the reverse with a tender blue buds and

green leaves borne on an elegantly twisting
vine, the base with an illegible seal mark in
underglaze blue, coll. no. 1483

Diameter 2%&in., 6.7 cm

PROVENANCE

Collection of Mr. C. A. Wiessing.
Sotheby’s Amsterdam, 22nd May 2002, lot
120.

This cup relates closely in form, quality and
composition to the famous group of imperial
wares known as ‘month’ cups. For examples

of this imperial type with crabapple decoration

see the two cups sold in these rooms, 12th
September 2018, lots 107 and 127.

$ 12,000-15,000

KR
C. A. Wiessing 44 Ui
B T4 A 8F = EE 20024658 228 ¢ 4755120
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52

A SMALL BLUE AND WHITE
DOUBLE-WALLED BALUSTER
VASE

Qing Dynasty, Kangxi Period

of hexagonal section, the rounded sides rising to a flaring rim,
the exterior with each facet reticulated in a honeycomb pattern
within a chevron border, the waisted neck with flowering
branches, repeated on the neck, the rim with a further chevron
border, the cylindrical interior section painted with further foliate
motifs, the base white-glazed, coll. no. 1351

Height 73&in., 18.7 cm

PROVENANCE
Alberto Varela Santos, London, 2003.

$ 2,000-3,000

BRE BTRNSHrrauh

iR
RITH > M3 20036

A FINE BLUE AND WHITE
‘SQUIRREL AND GRAPEVINE’
BOTTLE VASE

Qing Dynasty, Kangxi Period

the pear-shaped body sweeping to a slender neck and a slightly
flaring lipped rim, painted in bright tones of underglaze blue with
two playful squirrels scampering amid a meander of undulating
grape vines issuing clusters of ripe fruit and broad leaves, all set
between a band of upright lappets around the base and a narrow
chevron border, the motif repeated on the neck, the base white-
glazed, coll. no. 1279

Height 7% 1in., 18.4 cm

PROVENANCE
Berwald Oriental Art, London, 2002.

$ 5,000-7,000

BRER SEEIEMm

iR
DIEE > @F o 20024
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342 A BLUE AND WHITE B RE
QUADRANGULAR
‘FOUR SEASONS
VASE

Qing Dynasty, Kangxi Period KR
B R4 BEM - 4R

the tall slightly tapering body of square John Fong I

section, boldly painted in vivid tones of cobalt
blue, each side with a rectangular panel
enclosing a different flowering plant; one with
chrysanthemum emerging from rockwork,
another with a blossoming camellia tree with

a pair of flycatchers, the third panel with
flowering peony with two small birds, and the
fourth with lotus blooms borne on leafy stems,
the rounded shoulders with floral sprays at
each corner, the waisted cylindrical neck with
bamboo reeds, the base unglazed and a foliate
motif in underglaze blue within a recessed
square, coll. no. 1600

Height 21V2in., 54.6 cm

PROVENANCE

Alice Boney, New York.
Collection of John Fong.

The combination of the four flowers represent
the four seasons: the peony, spring; the lotus,
summer; the chrysanthemum, autumn; the
camellia is associated with winter and the
presence of the flycatcher birds creates a pun
rebus chunguang changshou relating a wish for
eternal youth and longevity.

A vase of the same form and subject matter
but with copper red and bearing a Kangxi

reign mark, is in the Museum of Fine Arts,
Boston, acc. no. 13.1557. The Victoria & Albert
Museum, London has two similar vases, one
with a Chenghua mark on the base, acc. no.
763-1883; the other with the addition of copper
red and a Kangxi reign mark from the Salting
Collection, acc. no. C.991-1910.

$ 30,000-50,000
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CELESTIAL
-MISSARY:

THE FONTHILL ‘PHOENIX’ VASE

B SRR R UL ED R R IEER

This magnificent rouleau vase exemplifies the extraordinary results
derived from a series of technical developments achieved towards the end
of the Kangxi period. Its impressive size and striking decoration testify to
the advances in porcelain production that occurred under the aegis of a
progressive emperor who encourag<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>